DESCRIPTIONS

Ante fores tumuli, quas saxa immania duro
obice dampnarant5 scopulis substructa cavatis,
stat Dominus, nomenque ciet frigentis amici.
Nee mora, funereus revolutis rupibus horror
evomit exsequias gradiente cadavere vivas.
Solvite jam laetse redolentia vincla sorores.
Solus odor sparsi spiramen aromatis efflat,
nee de corporeo nidorem sordida tabo
aura refert, oculos sanie stillante solutos
pristinus in speculum decor excitat, et putrefactas
tincta rubore genas paulatim purpura vestit.
Quis potuit fluidis animam sufFundere membris ?
Nimirum qui membra dedit5 qui fictilis ulvae
perflavit venam madidam, cui tabida gleba
traxit sanguineos infecto humore colores.

PRUDENTTUS.

A description so scientifically accurate, so fully
realized in all its details, as this of the gradually de-
putrefying Lazarus^ is positively alarming., Reading
such passages (and they seem to be fairly common in
later Latin poetry) one realizes how extremely un-
precise most of the best poetical descriptions are.
Poets are seldom much interested in the precise look
of things ; they are interested in the mind's reaction to
the things. This reaction can generally be rendered
quite effectively without resorting to precise descrip-
tion. Indeed, precise description often hinders the
poet in his task of expressing what the things have
caused him to feel.
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